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Argentine Drama 

than an expression, and in the instances in which I have seen 
the people participate as creators it has never been more 
than a tawdry adaptation of a convention already stale. 
The Brazilian nature is more facile than the Argentine, 
and is almost fatally assimilative. To me a most character- 
istic figure was a barefoot shepherd of the Itagiba Mountains 
who, being fatherless, accepted the definitive appellation of 
Chico Musico, a tribute to his talents as a performer on the 
accordion. This person, who could neither read nor write, 
who had never been farther from the fazenda of his patrao 
than the village where the weekly feira was held, composed 
technically presentable sonnets that were in flawless con- 
formity with the emotional commonplaces of civilization. 

Evelyn Scott 

CORRESPONDENCE 

DISARMAMENT 

Dear Poetry: May a former A. E. F. man now offer 
you this Song of a Sales Manager? 

All day long I write my letters — 
Sales-compellers, business-getters. 
Jesting, pleading, menacing, 
At my desk one song I sing: 

"You must buy this kind of ink, 

You must buy this kind of ink! 

Think as I would have you think — 

You must buy this kind of ink!" 

Damn this cheap and rusty ink! 
I can get a job, I think, 
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POETRY: A Magazine of Verse 



Selling soap; and all day long 
This shall be my eager song: 

"You must buy this kind of soap, 

You must buy this kind of soap! 

I am handing you the dope — 

You must buy this kind of soap!" 

When at last I go to Hell 
This I know, and know it well: 
When Heaven's tourist host appears 
I'll be selling souvenirs: 

"You must buy this boiling pitch, 

You must buy this boiling pitch! 

Fresh today, red-hot and rich — 

You must buy this boiling pitch!" 

Morris Bishop 



MODERN POETRY AT THE U. OF C. 

Dear Poetry: You have often criticized the colleges for 
indifference toward modern poetry — may I ask you therefore 
to record certain evidences that some of them are becoming 
more aware of the importance of this subject, and of their 
students' interest in it? 

In the summer Calendar of Public Lectures of the Uni- 
versity of Chicago, for example, I find such evidences: viz., 
two lectures by the editor of Poetry on Recent Poetry in 
English; an author's reading and a lecture on Walt Whit- 
man and the New Poetry by Miss Amy Lowell, who was 
specially imported from Boston; also the inevitable Percy 
MacKaye, who discoursed on Community Drama and gave 
two readings of his plays. 

Besides these, other entries show increasing interest in 
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